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	ESSAY.				
From Object to Meaning: The Circle  

Burhan Yılmaz 
 

MONG ALL OBJECTS, TOOLS have always been more remarkable, 
because these objects are the visible children of the means of pro-
duction and labor. These tools also have the potential to change the 

world. The surreal emotionality I attribute to the object here stems from 
the hope of making an impact that would make me dare to purge the ob-
jects of their functions and include them in the “aesthetic field.” These 
tools have the potential to determine meanings according to the conditions 
of objects, matter, and space. This work, which is made of padlocks, which 
are objects of daily use, also carries the possibility of a futuristic interpre-
tation. 

Padlocks are special devices that are used to keep passages, gates, 
doors, wings closed and can only be opened by their own key. These ob-
jects, which provide functionality with the states of being closed, locked, 
and opened, and being open, continue their lives unobtrusively as objects 
of daily use. However, as they are decontextualized and stripped of their 
functions, objects can turn into symbols. Locks were also used in this 
study, almost like this expression in the aesthetics of objects, outside of 
their functions. 

The direct transfer of objects to the aesthetic field by excluding their 
functions is a phenomenon expressed by Walter Benjamin. Benjamin, who 
presents a situation that he calls collector’s value, stated that while objects 
are objects of daily use, it is the collector’s magic touch that transforms 
them into a work of art (Benjamin 2002, 9). At this point, this argument 
produced from a Marxist point of view is extremely appropriate. However, 
the transformation of a daily use object into a work of art and its transfer 
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to the aesthetic field can be shown more clearly with a striking application. 
Marcel Duchamp’s 1917 work “The Urinal” is the clearest example of this. 
The object has been purged of all its functions and turned into a symbol 
that represents itself. This work, Urinal, is often designated as the starting 
point of contemporary art. Objects appear as works of art for a long time 
and turn into symbols. This is a method that started as a critique of the 
times when the art world was incapacitated under capitalist economic con-
ditions, transforming non-manufactured mass-produced daily use objects 
into works of art. 

The locks seen in this study are also elements that make up the work 
with their functions and forms, that is, their existence, as objects of daily 
use. In this installation, which was created as a relief on a white wooden 
surface, about 50 padlocks are attached to each other. These locks, which 
are articulated to each other, have gained a form far beyond their functions. 
Locks represent the bonds of a mass with each other with a structure sim-
ilar to human bodies. The combinations present a view in the context of 
the articulation of variable and same units between bodies and societies. It 
can be evaluated as a symbolic image suggestion of resistance, docking and 
movement. In this work, which is created by making use of the reality, the 
image of the real and the reality of the object, the meaning can be estab-
lished not on the visible surface and the image, but within the knowledge 
of the ideology of unification conceptualized with locks. 
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.WORK.			

From Object to Meaning  
Installation	(70x70x5	cm.)	by	Burhan	Yılmaz,	2018	
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